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Surrealism

O Term first used in 1917
in France by the
writer Guillaume
Apollinaire.

O 1924 - Andre Breton
published Manifeste de
Surrealisme launching
the Surrealist movement
and Surrealism.

O Surrealism is not a
style. It is the cry of a
mind turning back on
itself.

(Bradley, 1997)
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0 Man Ray’s model who turned into a photographer

herself.

O Looking for surreal contrast in the common notion of

nature.

U Her photographs of famous people such as Picasso are

considered the most powerful portraits of individuals

ever produced. (Penrose, 2019)
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4
S U Man Ray & Lee Miller broke the rule of not turning the :
- light on in the darkroom to create the effect of reverted light -

which was rejected in the early 1850s by Daugerre.
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Thank you very
much for your time
and listening.
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