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 Term first used in 1917 
in France by the  
writer Guillaume 

Apollinaire.

 1924 - Andre Breton 
published Manifeste de 
Surrealisme launching 
the Surrealist movement 
and Surrealism.

 Surrealism is not a 
style. It is the cry of a 
mind turning back on 
itself.

(Bradley, 1997)
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Man Ray  (The Chemist) - one of the most 
influential photographers of the 20th 
century

 Penniless artist breaking the concepts of pictorialism.

 Initially rejects photography as an art form.

 Challenging standard conventions of perspective.

 “I would photograph an idea rather than an object, a dream 
rather than an idea”.

Dust Breeding © ADAGP, Paris/Man Ray Trust, Paris

Noire et Blanche (Black & White), 1926, gelatin silver print, Credit: Fraenkelgallery.com



 Man Ray’s model who turned into a photographer   
herself.

 Looking for surreal contrast in the common notion of 
nature.

 Her photographs of famous people such as Picasso are 
considered the most powerful portraits of individuals 
ever produced.                                         (Penrose, 2019)

Lee Miller (2019) Lee Miller Archives. England: Farley House
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Dora Maar  Pablo Picasso’s muse between 1936-1944.
 Attracted to Surrealism by its aesthetic and 

political overtones.
 The most overlooked Surrealist.
 Gifted to find the extraordinary.    

(Robin and Flores, 2003)

Untitled (Hand-Shell), 1934, by Dora Maar. Photograph: © ADAGP, Paris and DACS, London 2019
“Untitled,” 1935.Photograph by Dora Maar / Courtesy Centre Pompidou / Philippe Migeat / RMN-GP



 Man Ray & Lee Miller broke the rule of  not turning the 
light on in the darkroom to create the effect of  reverted light 
which was rejected in the early 1850s by Daugerre.  

(Ray, 1998)
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 The image is a pure 
creation of the mind.
It cannot be born from    
a comparison but from 
a juxtaposition of two 
more or less remote 
realities.

 The more the 
relationship between 
the two juxtaposed 
realities is remote and 
true, the stronger the 
image – the greater its 
emotive power and 
poetic reality….etc. 

(Nord-Sud, as cited in 
Breton, March 1918)
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Thank you very 
much for your time 
and listening.  In Kent by J.Capek ©
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